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“Bir ejderha, uyanik bir sekilde kopya edilmis ya da

kitle Gretimiyle ortaya gikmis bir ejderha degil de,

sanatcinin kendi biling disindan surtinerek cikan

tehdit edici ve agiklanamaz bir k6tUllk yaratigl,

canlidir; muthis canlidir. KigUk gocuklari, sanatclyl ve hepimizi korkutur,

bizi korkutur, ¢cUnku bizim parcamizdir, sanatci da bizi bunu kabul etmeye zorlar.

Pogo’nun dedgi gibi, dismanla karsilastik; disman biziz. =
“Ne demek istiyorsun

benim oturma odamda ejderha yok, ejderhalarin nesli tikendi,

ejderhalar gercek degil...”

“Pencereden bak...aynaya bak...” * L

“A dragon, not a dragon cleverly copied or mass-produced,

but a creature of evil who crawls up, thereatening and inexplicable,
out of the artist’s own unconscious, is alive: terribly alive. It frightens . N
little children, and the artist forces us to admit it. We have met the enemy, i ;

as Pogo remarked, and he is us. 0
“What do you mean? There aren’t any dragons in my living room,
dragons are extinct, dragons aren’t real...”

“Look out of the window.... Look in to the mirror.”

Kolektif Calisma / Collective Work
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Yeni Uretim alanlar agcmak, disiplinlerimizi ve hayal
gucUmuzi zorlamak, kolektif mantikta Uretmek amaciyla
alti sanatgi gug birligi, fikir birligi, hayal birligi yaparak
bir araya geldik. Herbirimizin ayr ayr kuratérlGgina
yapacagl, mekan olgusuna yogunlasan sergi serisinin ilki
“Kadinlar, Rlyalar, Ejderhalar” oldu.

Neden Ursula Le Guin ve Kadinlar, Riyalar,
Ejderhalar?

Kitabin hangi bélimdinden, duygusundan,
soyleminden etkilendik?

Okumalardan sonra herbirimizin Gretim streci nasil
gelisti?

Niye bir mekan yaratma fikriyle yola ciktik? sorularini
samimiyetle cevapladik.

Ev, Ursula nin da dedigi gibi kendisi faydali, besleyici,
gUzel oldugu icin istedigimiz seyleri koydugumuz buyUk
Blgekli bir torbaydi. Kahraman olmayan, sanat¢i, gocuklu
kadina ait bir ev. Bunun gosterilmesi gerekliligi benim
icin 6bnemliydi. Bu sanatci kadinimiz piyasanin ona
yUkledigi erkeksiligi reddetmisti. Oncelikle mutfak, salon,
cocuk odasl, yatak odasl, banyo ve ikinci sergilemede
ekledigimiz ardiye odasi ile bir ev kurguladik. Bu
kadinin Uretim yaptig baska bir yer de olabilirdi. Ancak
dnemli olan buradaki sanat¢i kadinin, Kathe Kollwitz'in
ifade ettigi Uzere bir inegdin otlamasi gibi Urettigi, bunu
kutsamayip hayata ekledigi bir alan yaratmakti. Varolusun
vuku buldugu adres “mekan” ise, bu sanatci kadin icin
bu mekan evdi. “Varolus mekansaldir,” der Merleau-
Ponty. Dolayisiyla mekan, iginde yasamis tm canliigin
belleklerini barindirir, yasanmislik ve ani Ureterek... Hem
biz sanatgilar hem de izleyiciler icin deneysel ve interaktif
bir alan yaratmak 6nemliydi. Biz de kendi deneyimlerimiz
Uzerinden bu kolektif, anonim, anti-kahraman gocuklu
sanatci kadinimizin bellegini olusturduk.

Diyecegim odur ki kadin Uzerine “kadin olarak” yazip
cizmenin nasil algilanacagini uzun zaman dusundim.
Dogru-yanlis, gerekli-gereksiz, pozitif ayrimci ya da
tam tersi mi? Ursula’yla tanismamla bana 6gretilen,
dayatilan sanatsal varolus sablonlarinin disinda varolmaya
cesaretlendim...

We, six artists banded together in order to open new
fields of production, to challenge our discipline and our
imagination by generating an union of strength, an union
of ideas and an union of imagination with the aim of
producing with collective reasoning. “Women, Dreams,
Dragons” is the first of the exhibition series that we are
all going to curate individually and that will focus on the
phenomenon known as “place”.

So, why Ursula K. LeGuin and Women, Dreams,
Dragons?

Which chapter of the book influenced us, which
sentiment, which narrative?

How did each of our production processes develop
after reading it?

Why did we set out with the idea of creating a place?
We answered those questions with sincerity.

As Ursula said, the home is a large sack into which
we place in the things we want, because the home itself
is useful, nurturing and beautiful. A house that belongs
to an artist, a woman with children and who is not a
heroine. It mattered to me that this needed to be shown.
This woman artist rejected the masculinity that the
market imposed on her. We set up a house, first with a
Kitchen, living room, child’s room, bedroom, bathroom
and finally with a storeroom that we added in the
second exhibition. This could have been another place
where the woman works and produces. However, what
mattered was creating an area in which the woman
artist here worked like a grazing cow, as Kéthe Kollwitz
said, but who did not sanctify this, rather she added it to
life. If the location where formation occurs is a “place”,
then this place for the woman artist was the “house”.
“Existence is spatial,” said Merleau-Ponty. Therefore,
the place houses the memories of all the liveliness that
lived inside it by creating experience and memory. It was
important both for the artists and the viewers to create
an area that was experimental and interactive. We in
turn created the memory of our collective, anonymous,
anti-hero, child bearing, artist woman using our own
experiences.



Kafamda, “anne” olmamla beraber deneyimledigim
ve bagka kadin ve erkek sanat¢i arkadaslarmdan
da devamli duydugum, cokca kostek, azca destek
tepkiler Uzerine bunca zamandir biriken problemleri
sorunsallastirma zamani gelmisti. Ursula’nin da dedigi
Uzere; "Anne olmak, bir kadinin yapabilecegdi seylerden
biri, tipki yazar olmak gibi”. Nasil baba olmak, bir erkegin
sanat haricinde yapabilecegi bir seyse... En ¢ok ihtiyac
duyulan ama alinamayan destek bir dénemin bazi
feministlerindendi. S6z gelimi, en ¢ok duydugumuz
soylem: “Onlar Uresin, biz Uretelim”di. Hem Ureten,
hem Ureyen bir sanatgi-kadin! Sanat tarihinin basindan
gunumuze yine ortada birakiimaya devam ediliyordu.
Bugun ise hala insan—sanatgi paydasinda bulusma
cabalar devam etmekte.

ilk sergimizde, yasadigimiz bu cografyanin toplumsal,
kUltUrel tim sorunlarini kendi secimlerince deneyimleyen
sanatcl arkadaslanmla “sanatgi-kadin!” olma ve sanatci
kadinin sanat tarihi ve giniimiz sanat ortami arasindaki
sikisik konumu Uzerine yogunlastik. Deneyimlerimizden
ve hikayelerimizden hareketle bir durum tespiti yapmaya
karar verdik. Amag; mevcut sanat diinyasindaki
sUregelen anlayisin diginda da yasayan, Ureten ve
kendini tekrar ve tekrar yalniz hisseden her turld
kadin durusuna isaret etmekti. Bu sablonlara yenisini
ekleyip alternatif sunmak yerine “bir olay yeri inceleme
calismasl” yapmakt.

Onceki serginin devami niteliginde olan ikinci sergimiz
Kadinlar, Ruyalar, Ejderhalar/ Kor Alan, erkek egemen
bakisla sartlanmis zihinden ve kodlanmis genetik
bilgiden olugan kadin imajinin &tesinde goérdnenin ardina
bakarken, “insani olan”a varmak adina bir yol haritasi
yaratmak amacindaydi.

Kurguladigimiz yeni evinde, yarattigimiz sanatci-
kadina daha yakindan bakarken; endise, korku,
sartlanmisliklarindan olusan koér alanlarini géz énine
clkarma niyetindedik. Sergi, bir yandan da toplumsal
beklentiler dahilinde yasanan, g6z dnunde olan her
sey cinsiyete dairken, ‘kér alanlarin cinsiyeti var midir?’
sorusuna cevap aramaktayd.

I was going to say that | thought long and hard about
how writing and drawing about woman “as a woman”
might be perceived. Right or wrong? Necessary or
unnecessary? Positive discrimination or the exact
opposite? What | was taught by meeting Ursula was
the courage to exist outside molds of artistic existence
that have been imposed on us. In my head the time had
come to make issues out of the problems that | had
experienced together with being a “mother” and which
had built up over a long time in response to the mainly
obstructive and less-so supportive reactions that | had
continually heard from other artist colleagues, male and
female alike. As Ursula said, “Being a mother is just one
of the things a woman can do, just like being a writer.”
Just as being a father is something that a man can do
other than being an artist. The support that was needed
the most but which was not received was that from
some feminists. For instance, the narrative we heard the
most was: “Let them reproduce while we produce.” A
woman-artist who both produces and reproduces! This
is someone who has been left unsupported from the
beginning of the history of art through to the present.
And today efforts are still being made to find a place
where the person and the artist can meet.

In our first exhibition Women, Dreams, Dragons,
together with our artist colleagues, who, have
experienced by their own choices, all the social and
cultural problems of these lands we live in,we focused
on being an artist-woman and an artist-woman trapped
between the history of art and today's art climate.
Based on our experiences and our stories, we decided
to determine the status. The goal was to indicate
the plight of all kinds of women who live outside the
understanding that continues to exist in the current art
world, women who produce and who feel left out, again
and again. To conduct a “crime scene investigation”
rather than add new templates to the existing ones and
present alternatives.



Ursula Le Guin’in Metis yayinlarindan cikan farkli
zamanlarda kaleme aldigi denemelerinden derlenen
“Kadinlar, Ruyalar, Ejderhalar” kitabindan hareketle yola
ciktigimiz ik sergimiz 2015’te TUyap Artist’te, ikinci
olarak 2017’de Gaia Gallerry’de Gerilla Girls’Un “It’s
Even Worse in Europe” sergisiyle beraber izleyiciye
sunuldu. “Kim Mihri” isimli ilk Cagdas Turk resminin
ilk kadin temsilsici sayilan Mihri MUsvik’in hayatinin
anlatildigr belgeselin pargasi oldu.

Bu yil kaybettigimiz Ursula Le Guin herbirimizin hayatina
dokundu. Bizi yureklendirdi. Bu serginin bizim igin
kiymeti arttl. Sergi, Ursula Le Guin anisina “Kadinlar,
Ruyalar, Ejderhalar/ Sayg” ismiyle 8 Mart Diinya
Emekci Kadinlar GUnd’nde Bursa Nillfer Belediyesi
Nazim Hikmet Kultir Merkezi Yeralti Galerisi’nde Bursall
zleyicisiyle bulusuyor.

Bu projede “Kadinlar, Ruyalar ve Ejderhalar’dan
aldigimiz cesaretle size kocakarilik taslayacagiz. Bu
hevesi basimiza Ursula sardl.

Bilge kocakar gok Uzguntz. Umarnm uzay gemisine
tardmuzt anlatmak icin binmeyi kabul etmissindir.

k.r.e. yeni konularla, yeni projelerle Uretmeye devam
edecek.

Nur Girel,
2018,
istanbul.

Qur second exhibition Women, Dreams, Dragons/
Blind Spot is a continuation of the first one and its
goal was to create a roadmap in the name of reaching
“the humanly”, while looking behind what can be
seen beyond the image of a woman created by
minds that have been conditioned by the dominant
male perspective and by similarly encoded genetic
knowledge.

While taking a closer look at the woman-artist we
have created, in the house we set up we intended to
put on display the “blind spots” generated by worry,
fear and conditioning. Given that everything that takes
place and is visible within social expectations related to
gender, the exhibition attempts to answer the question,
“Do blind spots have gender?”

Our exhibition, which we embarked on inspired by
Ursula LeGuin’s book “Women, Dreams, Dragons,”

a collection of essays written at different times and
published by the Metis Publishing, was first presented
to the public at Tuyap Art Fair in 2015 and secondly at
the Gaia Gallery together with the “It's Even Worse in
Europe” exhibition by the Guerrilla Girls in 2017. It was
included in the documentary film “Mihri Who?” recalling
the life of Mihri Mdisvik, who is considered the first
woman representative of the Modern Turkish Painting.
We lost Ursula LeGuin this year, a woman who touched
all our lives and who gave us courage. This is why

our exhibition is even more precious to us now. Under
the name "Women, Dreams, Dragons/Respect” the
exhibition will be open to viewers in Bursa at the
Underground Gallery in Nilufer Municipal District's Nazm
Hikmet Culture Center on 8 March World Women's Day.

Encouraged by “Women, Dreams, Dragons” we are
going to play the crone for you in this project. It was
Ursula who inspired us to do this.

Wise crone, we are so sorry. | hope that you agreed
to board the spaceship in order to explain our species.

k.r.e. is going to continue producing with new topics
and new projects.

Nur Girel,
2018
Istanbul.
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Kadinlar, Riiyalar, Ejderhalar 2015 / Tiiyap Artist 2015
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Kadinlar, Riiyalar, Ejderhalar / Tlyap Artist 2015

()

“Kendine ait bir oda, evet. Neden Bay Harriet Beecher
Stowe’un icinde yazabilecegi bir odasi oldugunu,
ondokuzuncu ylzyll Amerikan edebiyatinin ahlaki
bakimdan en etkili romanini yazan kadinin payinaysa
mutfak masasi distigunu sorabiliriz. Ama o zaman onun
neden mutfak masasina razi oldugunu da sorabiliriz.
Izzeti nefsine diiskiin herhangi bir adam orada bes
dakika oturur, sonra hisimla kalkardi: “Bu timarhanede
calismak mumkin degil, yemek hazir olunca beni
caginn! Oysa Harriet, izzeti nefsine dlskin bir kadin,
eteklerinde ¢ocuklar yemegdi hazirlayip bir yandan da
romanlarini yazmaya devam etti. Husu icinde sorulmasi
gereken ilk soru elbette “Nasil?” Neden kadinlar oyuna
getirmek bu kadar kolay?

Hazir hizli feminist cevap, kadinlarin erkek
egemenliginin kurbanlarn ve/veya sug¢ ortaklar oldugudur.
Dogru olmasina dogrudur ama bu bizi bir yere
gbtirmez.”

(-.r)
“A room of one’s own - yes. One may ask why Mr.
Harriet Beecher Stowe got a room to himself to write in,
while the woman who wrote the most morally effective
American novel of the nineteenth century got the kitchen
table. But then one may also ask why she accepted the
kitchen table. Any self-respecting man would have sat
there for five minutes and then stalked out shouting,
“Nobody can work in this madhouse, call me when
dinner’s ready!” But Harriet, a self-respecting woman,
went on getting dinner with the kids all underfoot and
writing her novels. The first question, to be asked with
awe, is surely, How? But then, Why? Why are women
such patsies?

The quick-feminist-fix answer is that they are victims
of and/or accomplices with the patriarchy, which is true
but doesn'’t really get us anywhere new.”



Kadinlar, Riiyalar, Ejderhalar / Kér Alan 2017
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Beyza Boynudelik
i¢c Ses / Et Inner Voice / Meat
2017, 18'15" Video Loop

Beyza Boynudelik
2015 i¢ Ses / Inner Voice 22'47" Video Loop
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Beyza Boynudelik

Mutfak, Kitchen

Mekana Ozgii Yerlestirme, Degisken Boyutlarda
Site-Specific Installation, Dimensions Variable
2015-2017



19



20

Detay, Details

Bence Oliphant, bir romancinin cocuklarinin ve
ev isinin ortasinda mutfakta ya da oturma odasinda
yazmaya neden yalnizca katlanmakla kalmayip,
ayni zamanda buna isteyerek katlandigiyla ilgili bir
fikir verir. Sanat eseri ile “ev isi” denen duygusal, el
emegine dayall, idari beceriler ve gorevler butlint
arasindaki zor, belirsiz, rastlantisal bagdan bir seyler
kazandigini, yazdiklarinin bir seyler kazandigini
hissediyor gibidir. Bu bagi koparmak yazmanin
kendisini tehlikeye atacaktir, kendi kullandigi
s6zcUkle sdylersek onu dogdal olmayan bir sey
haline getirecektir. *

I think Oliphant gives us a glimpse of why a
novelist might not merely endure writing in the
kitchen or the parlor amidst the children and
the housework, but might endure it willingly.

She seems to feel that she profited, that her
writing profited, from the difficult, obscure,
chancy connection between the art work and the
emotional/manual/managerial complex of skills
and taks called "housework”, and that to sever
that connection would put the writing itself at risk,
would make it, in her word, unnatural.



Aysecan Kurtay
2015 Daktilo, Typewriter

Yerlestirme / Installation

21
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“Kabul edilegelen bilgelik kuskusuz bunun tam tersidir;
sanat eseriyle ev isini ve aile sorumlulugunu kaynastirmaya
yonelik herhangi bir gaba imkansizdir, dogal olmayan bir seydir. Elestirmenler ve
edebiyatin kutsal kitaplarinin savunuculari icin dogal olmayan eylemlerin cezasi
Alumdar.”

“The received wisdom of course is just the opposite: That any attempt
to combine artwork with housework and family responsibility is impossible,
unnatural. And the punishment for unnatural acts, among the critics and the
canoneers, is death.”

Slyvia'ya Saygi

Homage to Slyvia

Kagit Uzerine Kangik Teknik
Mixed Tecnique on Paper
2017



23






Salon
Living Room

5
o o
= .
x B3
> pore
| w
LI =
%
Pl
VI
Wl SEIR
SR -
R N = ﬂ =3
= S "'-'-. — =
— /.ff .'.t. A e ﬁ_ I:;;i
# e r
LA o =T
['i 4-1\'\“ T = = t’._
i 3 vSCNP L ) 2
— ( a3
e d — ':.‘._
[ E_ r"/ ] 1 2
3" /LI EXGo¥ !
s 5 T
% | 1 Jr‘""':; ]r g~
27 \reiby fovp i B0l
) L



26

Detay / Details

Fiiruzan Simsek

Kitaplk / Bookshelf
Duvar Uzerine Yerlestirme
Installation

2013 -2018
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“Baska bir deyisle, icgtidimuz kor
degildir. Hayvan akil yUritmez ama gorr.
Ve tereddutslz davranir, “adaletle”, uygun
bir sekilde.

TUm hayvanlar iste bu yUzden glzeldir.
Yolu, eve giden yolu hayvanlar bilir. Rehber
icimizdeki hayvan, ilkel kara kardes, gdlge

” %

ruhtur.

Qur instinct, in other words, is not blind.
The animal does not reason, but it sees. And it acts
with certainty; it acts “rightly,” appropriately.
That is why all animals are beautiful.
It is the animal who knows the way, the way home.
It is the animal within us, the primitive, the dark brother,
the shadow soul, who is the guide.



Tropik / Tropic
2017 Video Loop / 6' 06"
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Detay / Details



Didem Unlii

Gittigin Zaman Beni Ara

Call Me When You’re Gone
2017

Karigik Teknik / Mixed Tecnique
67,5x46,5x5cm
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“Toplumsal ya da estetik dayanismaya ya da
onaya en az sahip sanat¢i ev kadini-sanatcidir. Hem
sanatina hem de ona bagimli olan ¢ocuklarina karsi
hicbir “yorulmak bilmez sefkat” olmadan, hatta
hicbir yorgun sefkata dayanmadan sorumiuluk alan
kisi acikga, pratik olarak, yikici bir bigimde imkansiz
olabilicek iki ayri tam gun igi Ustlenmigtir.” *

The artist with the least access to social or
aesthetic solidarity or approbation has been the artist-
housewife. A person who undertakes responsibility
to both her art and her dependent children, with no
“tireless affection” or even tired affection to call on, has
undertaken a full-time double job that can be simply,
practically, destroyingly impossible.

Nur Giirel

ideal Kadin: Sokakta hanimefendi,
mutfakta asgi, yatakta ...

Ideal Woman: a lady on street,

a cook in the kitchen, in bed...
2015

Dergi Uzerine Karigik Teknik
Mixed media on Magazine

32,5 x 23,5x 11 cm
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Didem Unlii
Kargasa / Confusion
2017

Video Loop
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Didem Unlii

Kaliplar / Patterns

2014-2017

Karisik Teknik / Mixed Tecnique
39 x47 cm
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Kadinlar, Riyalar, Ejderhalar Tiiyap Artist 2015



Kadinlar, Riyalar, Ejderhalar / Kér Alan 2017
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Beyza Boynudelik

Koruyucu / The Guard

Epoksi Heykel / Epoxy Sculpture
31,5x18,5x13 cm

2016
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Detay / Details

Aysecan Kurtay

Sanatgi Kitabi / Artist Book
Kagit Uzerine Karisik Teknik
Mixed Tecnique on Paper
50 x 35 cm

2015



45



46

“Cocuklar ego’larini bir mayis bdceginde,
gdlgelerini ise yataklarinin altina gizlenmis bulurlar.” *

The children find their ego at the may bugs,
and find their shadows under their beds hiding.

Aysegiil Sagbas
Enstalasyon / Installation
Hazir Nesne Uzerine Miidahale

Manupulation upon Found Object
2015
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“...Simdi hayalgticu hala lanet okuyarak kurulaniyor,
bluzunu ilikliyor ve kigUk kizin, balik¢l kadinin kizinin
yanina oturuyor. “ Kitaplar seviyor musun?” diye soruyor.
Cocuk da “evet” diye cevapliyor, “Bebekken onlan yerdim,
ama simdi okuyabiliyorum. Butin Beatrix Potter’larn kendi
kendime okuyabiliyorum, blyltdigimde annem gibi ben
de kitap yazacagim.”

“ Jo March ve Theodora gibi, cocuklarin buylyene kadar
bekleyecek misin?”
“Sanmiyorum,” diyor cocuk. “Hemen baglayacagim.” *

... The imagination dries herself off, still swearing under
her breath, and buttons up her blouse, and comes to sit
beside the little girl, the fisherwoman’s daughter: “Do you like
books?” she says, and the child says, “Oh, yes. When | was
a baby | used to eat them, but now | can read. | can read all
of Beatrix Potter by myself, and when | grow up I’'m going to
write books, like Mama.”

“Are you going to wait till your children grows up, like Jo
March and Theodora?”

“Oh, | don't think so,” says the child. “I'll just go ahead and
doit”

Aysegiil Sagbas

Enstalasyon / Installation

Hazir Nesne Uzerine Miidahale
Manupulation upon Found Object
2015
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Kadinlar, Riiyalar, Ejderhalar / Tiiyap Artist 2015



Kadinlar, Riiyalar, Ejderhalar / Kér Alan 2017
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KIMLI Y ORGANL AR

Aysecan Kurtay

Kiicik Defter / Little Notebook
Karisik Teknik / Mixed Technique
14 x 10 cm

2017

Woolf’un sdyledigi gibi, Helene Cixous’nun da sdyledidi gibi,
“bedeni yazmak” yalnizca baslangictir. Dinyayi yeniden yazmaliyiz.
Cixous buna beyaz yazi diyor, sutle, ana sutlyle yazilmis yaz..*

As Wolf said, as Helene Cixous said also, to write the body is
just a beginning. We are required to write the world again. Cixous
calls this white writing, written by the milk, breastmilk.




Aysecan Kurtay

Kagit Elbise/ Paper Dress

Kagit Enstelasyon / Paper Installation
Degisken Boyut / Variable Size

2017
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Aysegiil Sagbas

Oda / Room

Enstalasyon / Installation
Degisken Boyut / Variable Size
2017
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Detay / Details



Aysecan Kurtay

Ekranlar / Screens

Karisik Teknik / Mixed Technique
29 x36 cm

2015 - 2017
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Kadinlar, Riiyalar, Ejderhalar / Tiiyap Artist 2015



Kadinlar, Riiyalar, Ejderhalar / Kér Alan 2017
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Fiiruzan Simsek
Ayna / Mirror
Video Loop 27"
2017



“Fakat, hicbir uzay gemisinde, hicbir gezegende, hicbir lezzetli,
korkung, dussel, cllgin, zeki hikayede insan yoktur. Stapledon’da
oldugu gibi insaniyet ve dtesi vardir.” *

“But in none of the spaceships, on none of
the planets, in none of the delightful, frightening,
imaginetive, crazy, clever stories are there no people.”
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Aysegiil Sagbas
Acaba / Perhaps

| Tuval Uzerine Kanigik Teknik

" Mixed Technique on Canvas

30x40 cm

. 2015

Aysegiil Sagbag

Kirli / Dirty

Tuval Uzerine Kanigik Teknik
Mixed Technique on Canvas
50 x 50 cm

2015

Ayseglil Sagbas
Lavabo / Sink
Tuval Uzerine Kanisik Teknik

Mixed Technique on Canvas
40 x 40 cm
2015



Aysegiil Sagbas

Alaturka / A'la Turca

Tuval Uzerine Karisik Teknik
Mixed Technique on Canvas
200 x 150 cm

2015
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Hicbir sey aci kadar kisisel ve paylasiimaz degildir; aci
¢gekmenin en kotU yani, acinin tek basina ¢ekilmesindedir.

“... Nothing is more personel, more unshareable than pain;
the worst thing about suffering is that you suffer alone.”

Nur Giirel

Relaks / Relax

Duvar Kagidi Uzerine Yagli Boya / Oil on Wallpaper
Degisebilir Olcii / Variable Dimensions

2017
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“En azindan bir kez baska birirni ya da
kendinizi dogurmussaniz, 6lmek daha kolaydir.” *

It is easier to die if you have given
birth to the others or yourself, at least once before.

Didem Unlii
Enstalasyon / Installation
2017
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Aysegiil Sagbas

Hazir Nesne Uzerine Miidahale
Enstalasyon / Installation

2017
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Aysecan Kurtay

“Sanatcl kadin kendisini sanatina feda etmelidir”
mitini yikan, kadinligindan soyunmadan yasadigi hayatin
icinden konusan bir yazar Ursula LeGuin.

O, kadinin ve erkegin dogurganliklarinin esitlendigi
bir diinyadan bahsediyordu, fantazi edebiyatinin yani
sira ayaklari siki siki yere basan bir dinyadan. Sanat,
ev igleri, cocuklar, kitaplarim hepsinden ayni anda ayni
cosku ile bahsediyordu. Varolusunu erkek egemen
bakistan kurtarmis, insanlik temeliyle gl¢lenmis Uslubu,
belki de feminizmi demek dogru olur, hepimizin hemfikir
oldugu en 6nemli noktaydi.

Bizler de organsiz bedenlerden bakmiyorduk
yasama. LeGuin, cinsel is b&lumuinin dayattigr “kadinca
ve cocukca” etiketlerine karsi hala hayal edebilen ve
doguran kadina arketipsel bir drnekti bizim icin.

Ev sinirlar mi?

icgtidusel bir mekanlasma cabasinin, yaradilisimizin
temelinden kaynaklandigina inaniyorum. insan ve mekan
cok dogal bir birlesme. Ozellikle de kadinda daha yodun
bir yonelis bu. Cocuklugumuzda kurdugumuz mekan
icinde mekanlar, dolap i¢leri, masa altlar, iki iskemleye
serilmis ¢arsaf damlar... Elimize aldigimiz kitaplarda, gbz
kapaklarimizin ardinda icine birakiliverildigimiz mekanlar.

Ursula LeGuin is a writer who spoke about the life
she lived without extracting herself from her femininity
and she broke the myth that says, “Female artists must
sacrifice themselves to their art”

She was talking about a world where fertility of
men and women is equal and not only about fantasy
literature but also about solid reality. She was speaking
about her art, her household chores, her children
and her books all in the same time, showing equal
enthusiasm. Our common concencus was about her
style, which was independent from male dominance ,
empowered by the roots of humanity. Maybe its better
called her feminism?

None of us were looking at lives through the bodies
having no organs. LeGuin was for us an archetypal
woman who is able to give birth and who still could
dream despite of the labels “womanly and childish”
imposed by the sexual division of labor.

Does house limit us?

| believe that the fundamentals of our creation is
coming from our internal instinct to create spaces.
Human and space, a most natural union. This drive
is especially intense in women. The little places inside
other places that we create when we were children,
inside cupboards, under tables, roofs made of sheets
thrown over two chairs... Places where we found ourself
while reading books.



Bu sergi iginse i¢cimizde mekan kuran ilk olarak Ursula
LeGuin’di. Hepimiz Balik¢i Kadinin Kizi denemesinde
mutfak masasinda kendimizi ¢alisirken gérmustuk.
Uretim sureglerimiz icinde ortak sorunlarimiz, benzer
sikismisliklarimiz vardi ve butln bunlari konusurken sanki
bir kadini konusuyorduk. Ureterek var etme cabasinda
olan bir kadint...

Bu kadinin gérinmez yansimalari nelerdi? Evde
dolasan golgesi... Gz kapaklarinin arkasi... Durmadan
soruyorduk.

Bakis acllanmiz ve sorularmiz ¢ogaldikca mekan
tekrar Uretildi, serginin ikinci ayagdr “Kér Alan” olustu.
Cinsiyetlerimizin belirleyici gdzlyle bakarken
karanlklarimizin sol eli androjen miydi?

Kadin veya erkek ana gore cinsiyet degistiriyor
muydu?

Kendimize sefkatle cay koyup calismaya devam ettik.
Sergi igin Uretigim islerden biri “kimlik yorganlan”
isimli akordeon aglilan bir defter. Amerikali, feminist
sanatci Miriam Schapiro’nun sanat ve zanaat gizgisini
sorgulayarak var ettigi ‘femmage’lar (kadin kolajlari)
bu is icin ¢ikis noktam oldu. Bu defteri olustururken
varligimizin temsilcisi saydigimiz kiyafetler Gzerine
yogunlastim. Giysi sadece bir kumas mi? Ben mi
giysiyi tasiyorum? Secimlerimde neler etkili? Kat

kat biriktirdiklerim, ideami sekillendirenler, -mis gibi
yaptiklarim, i¢csel imajim ve butin bunlarin altinda
flulasan varigim. Kimdim ben?

Ursula LeGuin was the first person who created a
space inside us for this exhibition. We all saw ourselves
once working at the kitchen table as described in
the essay of “The Fisherwoman's Daughter” and
experienced the same problems, similar hardships in our
own productive processes. While having a conversation
all about them it was as if we were talking about a
woman. A woman who is trying to exist while trying to
produce.

What was the invisible impact made by this woman?
Her shadow roaming in the house or mistery existed
behind her eyelids? We were continually asking
questions to ourselves..

AS our perspective was increased with number of
questions behind the space was created again. Finally
second part of our exhibition “The Blind Spot” was
born.

Was “The Left Hand of our Darkness” androgynous,
when looking through the eyes of our genders?

Were genders changing between male and female
from one moment to the next?

We poured ourselves a cup of tea kindly and continued
working.

One of the works | created for this exhibition is a
folding scrapbook called “Identity Quilts”. My source of
inspiration here was the “femmages” (women’s collages)
that the Canada-born feminist Miriam Schapiro brought
into life by questioning the border between art and cratt.
When creating this scrapbook | focused on the clothings
which reflects our existence. Are clothings only fabrics?
Are | whom carrying the clothing? What are influencing
my choices? The layers that | built up, gave shape to my
ideals, what | pretended to be so that my self-image and
existence obscured beneath it all. Who was 1?
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Aysegiil Sagbas

Ursula’yi sira disi bir kadin olarak degerli buluyorum.
Muthis bir “ejderha”ya yani blyUtklerin iskaladigi renkli
ve fantastik hayal glictne sahip olmasi, i¢csel tepilerinin
pesinden gitmesi, kararl ve ilkeli olusu beni etkiliyor...
Uc cocugu ile birlikte otuz kitap Uretebilmis bir insan.

En ¢ok dikkatimi gceken 6zelligiyse yaslihig, yani bir
‘kocakar’ olmayi, belki birgok kadinin kabul ettigi gibi
her seyden el-ayak gekmek olarak degil, ‘bilge’ olmakla
bzdeslestirmesi. Belki de bu gdrtsu, benim, yash bir
kadina bakisimi bicimlendirdi! Her kosulda yasamis bir
kadin, bilgelik kazanmig ve her tUrlU deneyimle ulanmis.
Ve bir kocakari, bir yasli kadin, bir bilge kadin ve onca
deneyimlenmis yasantiyla 6zgurce ve kararli bir sekilde
hayata karisan bir kadindi 0. Bundan dolay kendli
icimizde yarattigimiz sanat¢i kadinin (yazarin) yasantisini,
dramatize etmek amaciyla mekan olarak sunduk.
Sanatsal géndermelerimiz daha anlasilir bir dile dénUstu.
Kitapta bizi etkileyen, durttltyen bir mekan olgusunu

bir dlclide enstalasyona déndurerek, izleyiciyi sanat
UrUnlerinden olusan géndermeler ile sanatin icine almak
ve sorgulatmak ve dusletmek... Benim de amacim
buydu! Grup olarak uzun toplantilarda ifade dilimize
karar verdik. Yerlestirme (enstalasyon), tuval resmi, video
art ve heykeller... GUnlUk hayat nesneleriyle, yarattigimiz
sanatci kadinin yasadigi mekani olusturduk.

| value Ursula as an extraordinary woman. That she
possesses an amazing “dragon” meaning a colorful
and fantastic imagination that adults miss, the way she
follows her innate impulses, her decisive and principled
nature all impress me... A person who was able to turn
out 30 books along with three children. What about her
impressed me the most was howcome she equated
age in the means of being a “crone” with being “wise”
and not as a shackle holding her back like perhaps
many women would accept it as. This outlook of hers
is perhaps what shaped the way | look at old woman!
She was a woman who had been through everything,
gained wisdom and been tempered by all manner of
experience. And she was a crone, an old woman, a
wise woman and a woman who got involved in life
freely and decisively having experienced so much. This
is why we presented the lifestyle of the woman artist
(writer), whom we created within ourselves, in the form
of a place with the aim of dramatizing it. Qur artistic
references have been transformed into a language that
is easier to understand. To take the phenomenon of the
site in the book that so influenced us and prompted us,
and turn it into a kind of installation in order to pull the
viewer into the art through references made using works
of art, and to make the viewer ask questions and dream.
That was my goal, too! In long meetings we, as a group,
decided on our language of expression. Installation,
canvas paintings, video art and sculptures... We formed
an abode with daily life objects where the woman artist
we created lived in.



Benim cgalismalarimda projelendirdidim nesneleri kendii
kultGrimize ait dantellerle kapladim. Belki de burada
amacim, gunlik hayatin icinde yasayan bir ev kadinin
yaptigi dantellerle, kendini sanatina feda eden sanatci
kadin dnyargisini gatistirmakti. Bunu ifade ederken, yatak,
yastik ve sutyen nesnelerini bdyle bir bilingle izleyiciye
gbnderme olarak kullandim. Ayni zamanda danteli, kadin
olma, yasam ddngusint strdurebilir kilmaya yonelik
gdndermeler olarak sundum.  Projelendirdigim alanda
kullandigim nesneler; tuvalet, ayakkabi, kirli camasir
sepeti, cocuk oyuncaklari, bisiklet vs...

| took the objects that | had planned for my pieces
and covered them with the lacework from our own
culture. Perhaps my goal here was to juxtapose the
prejudice about this artist woman who has sacrificed
herself to her own art with the lacework made by a
housewife living out her daily life. While expressing this,
| used the bed, the pillows and the bras with this in
mind as a reference for the viewer. At the same time |
presented the lacework as a reference to being a woman
and to keeping the cycle of life going. The objects | used
in the sections | designed are toilet, shoes, washing
basket, children’s toys, bicycle and so on.
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Beyza Boynudelik

Ursula, aslinda hepimizin el yordamiyla deneyimledigi
kadin olmak, sanatgi olmak, “ait oldugu toplumda” birey
olmakla ilgili kisisel sUreclerimizi, kendi sUreci, bakis acisi
ve tum ictenligiyle okuyucusu ile paylasarak kolaylastiran
kisi benim igin. Bir noktadan sonra kendisinden 6n
ismiyle bahsetme samimiyetini hissetmek de buradan
geliyor diye dusuntyorum. Yasamda gegirilen her evreyi
bilgelikle dogallastinp biz okuyucularina aktarmaslyla
gelen yakinlik, bizler tarafindan hissedilen dertlesme
duygusuna evriliyor. Bu ylzden, kitaptaki “Uzayli
Kocakar” da, “Balik¢l Kadinin Kiz1” da defalarca
okudugum boélumler olsa da, saninm butlnsel olarak
etkilendigim onun hayat karsisindaki durusu oldu. Bizim
bir araya gelisimiz de ayni dogallikla ve dayanisma
istekleri lle gelisti.

Her birimiz hayatta ve sanatsal Uretimimizde kendi
yolumuzu ve varolus sebebimizi yaratirken, kolektif
mantikla yapabileceklerimize dénlp bakmak, su dénem
icin en dogru hareketti. Beraber yapacagimiz sergi
projelerinin ilkinde Ursula’nin s6zlerinden yola ¢ikmak,
belki de bu ylUzden oldukca rahatlaticiydi. Herbirimizi
baska taraflardan yakalayan, sanatci olma ve kadin
olma durumlar Gzerine yaptigim kisisel sorgulamalar,
yasadiklarim karsisinda hissettiklerim, aldigim kararlar,
uyguladiklarim, uygulayamadiklarim... Cevaplar bulmak
icin olmasa da motivasyonu kaybetmeden ve anlayarak
ilerlemek adina tim bunlari ele almak ve kendime
hatirlatmak, isleri Uretirken bana en buyuk kilavuz oldu.

Ursula is for me the person who made our personal
experiences with respect to being a woman, an artist,
and an individual “in the society we belong to” easier by
sharing her own experiences with her readers from her
perspective and with all her sincerity, experiences that
we have all fumbled around our way through, actually.
| think this is why | felt comfortable enough to talk
about her using her first name after a certain point. The
intimacy that comes from using her wisdom to show
every phase of life as natural and convey this to her
readers, evolves into the sense of problem-sharing that
is felt by us all. That is why, even though | have read the
chapters “Space Crone” and “Fisherwoman’s Daughter”
many times, | think that what affected me overall was her
attitude towards life. Our coming together here was born
of that same naturalness and desire for solidarity.

While each one of us creates our own path and our
raison d’étre in life and in our art, the best course of
action to take at this time is to turn and look at what
we can achieve with collective reasoning. This was
perhaps why it was rather comforting to set out using
Ursula’s words when we made the first of our exhibitions
together. My personal questioning of the states of being
a woman and an artist which had caught every one of us
in one way or another, what my experiences made me
feel, the decisions | made, what | was and was not able
to apply... My greatest guide when creating my pieces
was to take all these questions and, even if | could not
find answers, to understand them and move on without
being disheartened, and to remind myself of this.



Kitapta hepimizin ortak etkilendigi kisim, saninm
Harriet’'in mutfak masasiydi. Masa; mutfagi, mutfak
da ev fikrini getirdi. Kadina atfedilen evi, bu kez
erkek egemen bakis acisiyla degil de sanatci kadinin
bakisindan, ona ait bir yagsam ve Uretim alani olarak bir
kez daha ele alalim istedik. Tim sanat tarihi boyunca
erkek bakisi ile konumlandirilan sanat¢i kadin, bu dénem
ve bu cografyada hala ayni noktada miydi? Sanat,
gundelik islerin arasinda nasil kendine alan aciyordu?
Aslinda kitap ve ele aldigimiz konu, uzun stredir
zihnimde déndurddgum ve gelistirdigim bir isi pratikte
Uretmemi de sagladi; fasulyeli video, gtindelik rutinimde
zaten yapiyor oldugum bir eylemi kayit altina aldigim ilk
is oldu. Kafamin i¢cinde ddnup duran, bu topraklarda
sanatgl olmaya, dahasl gen¢ sanatci olmaya dair
sorulari sordugum, sanat Uretimiyle ayakta kalmak icin
¢ozUmler aradigim, kadin sanat¢i olmakla ilgili zorluklar
dile getirdigim dogaclama bir ic konusma olarak tretim
yelpazemde yerini aldl. Bu icsel konusmanin bir yerinde
ismini gecirdigim Guerilla Girls iki yil sonra “Kadinlar
Ruyalar Ejderhalar / Kér Alan” sergisini ayni mekanda
ve es zamanl gerceklestirmis olmamiz ise mesele
edindigimiz seylerin zaman / mekan gozetmeksizin
varligini benim icin bir kez daha percinlemis oldu.
Ardindan gelen “ic Ses — Et” de benzer bir ic
konusmanin sonucuydu.

Mutfak tezgahi ise, bu cagin 1siginda kadina atfedilen
roller, kadin bireyin hayalleri ve iginde bulundugu sartlari
arasinda gelgitli bir yol izleyen, farkll kadin kimliklerini ve
kimlik sorgusunu icinde barindiran bir is olarak sergide
yerini aldi. “Kimim ben”den yola ¢ikip “Kim olmak
istiyorum”a dogru sayisi ve icerigi degisen gdrsellerle
hala degisiyor, gelisiyor.

GUnUmuz kadinlar olarak bir cogumuzun arka
odalarina atti§i hamile kalma, anne olma konusu ise
ardiye odasindaki figUrle beraber dénlp dolasmaya
devam ediyor.

The part of the book that affected us all was the
Harriet's kitchen table, | suppose. The table brought to
mind the kitchen, which in turn brought to mind the house.
We wanted to take up the house ascribed to the woman,
not from the male dominated perspective this time, but
from the perspective of the woman artist, as a place for
life and production that belonged to her. Throughout the
entire history of art, woman has been depicted from a
man's point of view, but was she still in that same place in
this part of the world at this period of time? How was art
carving a niche for itself among the day-to-day chores?

Actually, the book and the topic we worked on allowed
me to put into practice a piece that | had been turning
over and developing in my mind for a long time: The
beans video was the first piece in which | had recorded
something that I already do as part of my daily routine.

The project that had been turning over in my mind took

its place in my spectrum of work as an improvised self-
discussion, in which | asked all the questions to do with
being an artist in these lands, moreover with being a young
artist, and where | looked for solutions that would allow

me to survive with my art and where | gave voice to the
difficulties involved with being a woman artist. As for our
carrying out the “Women, Dreams, Dragons/Blind Spot”
exhibition in the same place and at the same time as the
Guerrilla Girls, whose name | dropped 2 years ago at some
point within the self-discussion video; this made it clear to
me once again that the topics we were addressing existed
regardless of location or time. The “Inner Voice - Meat”
video performance that followed was the result of a similar
self-discussion.

The kitchen counter took its place in the exhibition as
a piece that followed a path wandering between the roles
attributed to women in the light of this age, a woman
individual’s dreams and the conditions she found herself
in, a piece that housed different women identities and
the identity question within itself. Moving from “Who
am 1?” to “Who do | want to be?” it is still changing and
improving with visuals the number and content of which
are changing.

As for the topic of getting pregnant and being a mother,
which,as today’s women, most of us throw into the back
rooms, continues to wander around together with the my
figure in the storeroom.
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Didem Unli

“iste size bir imge; hayali insan toplulugu gercek
odadaki, hayali bir odada, konusan gergek insanlar
arasinda konusmaktadirlar ve bltdn bunlar tam bir
stkunet icinde, birbirine karismadan olur...” Bu paragraf
sergimizin atmosferini bence ¢ok iyi tanimliyor.

Neden Ursula sorusunun cevabl aslinda bu
birlikteligin temelinde yatiyor. Grubun bir araya gelis
amaci birbirinden bagimsiz sanat faaliyetlerini strdtren
sanatcilarin bireysel olarak yapmayi disundukleri
fakat bir tUrll hayat bulamamis projelerini ortak gucle
gerceklestirme cabasiydi. Bu temelden yola ¢ikarak
Uzerinde calistigimiz ilk proje Nur Gurel’in Ursula’siydi.
Tabii ki Ursula K. Le Guin hepimizin yakindan takip ettigi
bir edebiyat deviydi fakat, &zellikle bu isim etrafinda
toplanisimiz Nur Gurel’in projesini gerceklestirme
cabamizdi. Segilen kitap Uzerinden calismalarimiza
basladik ve sergi icin Uretecegimiz calismalara hep
birlikte karar verdik.

Ortak karar, bizi bir sanatci kadin portresi
yaratmaya itti ve bu portreyi yaratirkende onu kendi
ortami icerisinde kurguladik yani yarattigi ve yasadigi
evi icerisinde. Hayallerini, korkularini kabuslarini,
siradanhigini, siradigiigini, anilarini mekan tzerinden
yansitmaya calistik. “Ev” tercihini yaparken sanat Ureten
ve anne olmus sanatgi kadinin Uretim tercihini bu sekilde
yaptidi i¢in sanat alaninda diglanmamasi gerektigi
dustncesi ortak motivasyonumuz oldu. Anne olmamayi
secen bir sanat¢l kadin olarak “anne sanatc¢i” kavraminin
Uzerinin degil, altinin ¢izilmesi gerektigini distindigim
icin bu projenin icinde keyifle yer aliyorum.

“Here’s an image for you: An imaginary group of
people is talking among real people who are talking in
an imaginary room inside a real room and all this takes
place in total peace without anyone bothering anyone
else...” | think this paragraph describes our exhibition’s
atmosphere very well indeed.

The answer to the question “Why Ursula” actually
lies at the foundation of this union. The reason of this
group’s foundation is the effort by artists who are
pursuing their own artistic activities independent of
one another to realize collectively projects they thought
they might be able to do on their own but were wholly
unable to bring to life. The first project we worked on
after setting out with this thought in mind was Nur
Gurel’s Ursula. It goes without saying that Ursula LeGuin
was a literary giant whom all of us followed closely, but
the real reason we have gathered together around this
name was our effort to bring Nur Gurel’s project to life.
We started working on the book we selected and we all
decided together on the works we were going to put on
display.

The joint decision compelled us to create the portrait
of an artist woman, and when we created this portrait
we did so inside its own environment, meaning inside
her house, which she created and lived in. We tried
to reflect her dreams, her fears, her nightmares, her
ordinariness, her extraordinariness and her memories
using this place. When deciding on the design of “the
house” our joint motivation was the thought that a
woman who was both an artist and a mother should
not be discounted as an artist simply, because of her
decisions. As a woman artist who has chosen not to
be a mother; | am happily taking part in this project
because | think the concept of the “mother artist” should
be highlighted, not written off.



“Defterim elimde tum aileye ait masanin bir kdsesinde
otururdum, hersey sanki ben kitap yazmiyormusumda
gdmlek dikiyormusum gibi olup bitmeye devam
ederdi...”

Bu cUmlenin ev iginde gergeklesen sanatsal Uretimi gok
iyi betimledigini dustntyorum.

Ani biriktirmek, aniyr lumsuzlestirmek, siradanlik ve
her siradanligin kisiye 6zel essizligi...

Katmanlar yaratarak kendi kisisel tarihimi olusturmak ve
kend katmanlarim arasinda Ursula ile bulusmak...
Sanatci aile iliskisinin sorgulandig “Balik¢i Kadinin kizi”
balimundeki 60 yasinda yazarliga baslayan annesini
anlattigi paragraf saninm benim bu sergi icin sectigim
calismalarimdaki etkilesimim. Bu sergiye dort farkli
calismayla katiliyorum bunlardan Ugl yasam odasinda
digeri ise ardiyede yer aliyor.

ilk calismam bir aile albimu , eski bir aile albUminin
icindeki, transparan portrelerin Ustlste yigiimasiyla
olusmus bir yerlestirme.

ikinci calisma ise 1 dakikalik bir animasyon, Ustiiste
yigiimis gizgilerden olusan basitten karmasiga ¢izgisel bir
yolculuk..

Uctincti calisma ise kalip resimlerden olusan bir
dtzenleme. Bu calismalar eski bir modelist olan annemin
kaliplarinin Gzerine kolaj teknigi ile yaptigim resimlerden
olusuyor. Bunlar hemen herkesin aile albimunde
yeralabilecek tlrden imajlar ve ¢ikis noktasi kendi aile
albdmum.

DordUncu ¢alismam ise evin ardiye bolumundeki bos
ilac kutular ve bos ilag filmlerinin bulundugu bir ecza
dolabu.

Ortak is:

Girdap ve sanatsal yarati benzetmesi ortak isimiz olan
Tarlatanlar ile gcok paralel. Kimi sanat¢i bu girdaba kapilip
onun bir parcasi haline gelir, kimisi bogusur miucadele
eder. Yalniz, risk iceren, acimasiz bir istir sanat ve her
sanatcinin destege, dayanismaya ve onaylanmaya
ihtiyaci vardir.

“With my book in my hand | used to sit at the corner
of the family table and everything would proceed as if |
was sewing a shirt and not writing a book...”
| think this sentence depicts artistic production in the
house very well indeed.

Accumulating the moments, immortalizing them, the
ordinariness and how every ordinary act is unique to
each person...

Layer upon layer generating my own personal history
and meeting Ursula amidst my own layers...

The relationship between the artist and the family is
questioned in “The Fisherwoman'’s Daughter” and the
paragraph in which she talks about her mother who
started writing at the age of 60 is | think what influenced
my choice of works for this exhibition. | have contributed
four separate pieces to this exhibition, three of which are
in the living room while the last one is in the storeroom.
My first piece is an old family album installation, made
by overlaying transparent portraits from the very same
album.

The second piece is an animation lasting one minute:
A journey of lines from the simple to the complicated
made up of lines piled one on top of the other.

The third piece is an arrangement made up of
patterns for making clothes. These pieces are a collage
of pictures that | made using my mother’s patterns,
herself is a former modelist. These are images that can
be found in almost everybody's family album and my
Starting point was my own family album.

My fourth piece is a medicine cabinet in the house’s
storeroom containing empty packets of pills and empty
foil strips for pills.

Joint work:
The comparison of artistic creation to a whirlpool has a
lot in parallel with our joint project, the Tarlatans. Some
artists get caught up in this whirlpool and become part
of it, some drown in it, some fight it. It is that art is a
lonely, risky, ruthless business and every artist needs
support, solidarity and approval.
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Fiiruzan Simsek

Ursala Le Guin’i kaybettigimiz bugUnlerde Bursa’daki
sergi hazirliklar hizla srtyor. Beklenmedik olmasa da,
sok edici haberi duyunca saygl duydugum bir yakinimi
kaybetmenin derin hiizniini yasadim. OlumlGligimiz,
en biyik caresizligimiz saninm. insanoglu bu siirelilige
bir care bulamadi — ki bdylesi daha iyi. Sokun ardindan
onun hayatini distnuddidm. Umarim benimde émrim
onun gibi Uretimle, sanatla gecer. insanlarda biraktigim
izlenim, onun gibi olmam mumkin gdrinmese de
glven verici ve saygl uyandirici olur. Bu son sergimiz
Ursula le Guin’e adandi. Sonsuz sevgi ve sayJgl ile.

Ursula Le Guin’in ‘Kadinlar Ruyalar Ejderhalar’
kitabindan sergi yapma fikri, gecmiste Nur’la
konustugumuz ama bir tirll firsat yaratamadigimiz
bir projeydi. Bir araya gelip ilk sergi projesiyle ilgili
konustugumuzda Ursula’da karar kildik tereddut
etmeden. Ben fantastik ve bilim kurgu edebiyatin siki
takipgcisiyim. Romanlarini severek okuyordum. “Kadinlar
Ruyalar Ejderhalar” kitabi ise Ursula’nin konu ve olaylara
yaklasimi, yerinde degerlendirmeleri ve saptamalariyla
beni derinden etkilemisti. Kitabi detaylica inceledik.
Basaril bir kadin yazarin, bir taraftan ailesinin rutin iglerini
yaparken diger taraftan evinin mutfaginda yazmak
zorunda kalisl ve yazar kocasinin kendine ait calisma
odasinda ¢ocuklarin sesinden rahatsiz oldugunun
anlatildigi bolimde karar kildik. Bdéyle bir kadinin evi
nasildir diye hayal ettik. Sergiyi olusturma fikri, 0 evi biz
yapsak nasil olurduya dek uzandi.

Preparations for the exhibition in Bursa are
proceeding apace on these days when we have lost
Ursula LeGuin. While it was not unexpected for all of us,
when | heard the news, | experienced the deep sadness
of having lost a relative | respected. Our mortality is |
think our greatest despair. Mankind has not been able
to find a solution for this span, and that is for the best.
After the shock | thought about her life. | hope that my
life too passes with production and art like hers. Even
if it may not seem possible for me to be like her, | hope
that the impression | leave with people generates trust
and respect. Our latest exhibition is dedicated to Ursula
LeGuin. With everlasting love and respect.

The idea to hold an exhibition based on Ursula K.
LeGuin’s book “Women, Dreams, Dragons” was a
project that Nur and | had talked about doing in the past
but which we had never gotten around to. When we met
up and talked about first exhibition Project, we decided
on Ursula without any hesitation. | am a devotee of
fantastic and science fiction literature. | loved reading
her novels. The book “Women, Dreams, Dragons” had a
profound effect on me with Ursula’s approach to topics
and events, her astute observations and evaluations.
We studied the book in detail. We decided on the
chapter that talks about a successful woman writer
having to write in the house’s kitchen while doing the
family’s routine chores with her writer husband in his
own study being disturbed by the noise of the children.
We imagined what such a woman’s house would be
like. The idea to create an exhibition grew into what it
would be like if we were to create that house.



Projemiz netlesince, her birimiz kendi plastik dilimiz
ve konunun bize kazandirdidi yeni 6zgurlik alanlariyla
birbirimizle diyalog halinde, evin bdlumlerini islerimizie
olustura olustura calistik. Salonda neler olmali, mutfak
ta neler var? Birbirimizi Urettigimiz igler agisindan iyi
tanimak faydali oldu. Aklimizdaki fikirleri paylastik ve
kendisine yakin bulan ‘Bu ¢alismayi ben yaparim,’ dedi.
Benim katildigim onca grup sergisinde sanat¢i is birligini
en ¢ok yasadigim proje oldu. Beraber bir yaratim sureci.

Benim biri salonda digeri banyoda iki videom var.
Salondaki videoda ilk sergide televizyonda muzik
dinlerken ekranda gordugumuz sémineyi kullandim.
Temel meselem dogadan uzaklagan, sehirde yalnizlasan
insan var. Sanal bir sekilde ekranda yaniyor gdriinen o
sbmineye bakmak bana bir anlamda utang vermigtir.
“En son ne zaman yanan bir atesin basinda oturdum”
diye sorarim kendime. Ve genelde hatirlayamayacagim
kadar uzak olur bu tarih. Bu sergi de gérdigumuz
tropik akvaryum, guzel goéruntisine ragmen sahtedir ve
sanal bir avunma sunar bize. ‘Tropik’ isimli, bu sergide
gbrdugumuz video da ise bombos bir akvaryumda
geri geri dolasan siradan akvaryum baliklari var.
Yazarimizi evinde o kanal acik olur muydu? Kesin olarak
bilemiyorum. Ama neden olmasin? Cocuk bakmak,
yemek yapmak ve yazmak gibi gunldk rutinlerin icinde
belki de yazanmiza da dusen doga parcasi Hayallerinin
disinda bu kadar olacaktr.

When our project became clear we set aside sections
of the house for our pieces in dialogue with one another
using our plastic languages and the new freedom that
the topic had granted us. What should there be in the
living room, the kitchen? It helped us get to know one
another in terms of the pieces we produced. We shared
what was on our minds and anyone who felt an affinity
for a piece would say, “I will do that.” Of all the group
exhibitions | have participated in the past, this is the one
in which | have seen the most artistic collaboration. It
was a process of joint creativity.

I have two videos: One in the living room and the
other in the bathroom. In the video in the living room, |
used the fireplace that we see on the TV screen while
listening to music on the television — which was in the
first exhibition. My main topic in my production is the
individual living isolated in cities, away from nature.

To see that fireplace artificially burning on the screen
always caused me shame in a way. | would ask myself,
“When was the last time you sat next to a fire?” Most
of the time it would be a date too long ago for me to
remember. Or the tropical aquarium that we see on

the screen is fake for all its beauty, and offers us an
artificial consolation. The video we see in this exhibition
called “tropical” shows reqular aquarium fish swimming
backwards around an empty aquarium. Would that tv
channel have been on in our writer's house? | cannot
know for sure. But why not? Perhaps this was all the
nature that came to our writer as she went about her
daily routines such as looking after the children, making
meals and writing, other than in her dreams.
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Nur Girel

Diyeti vardi sanatci oimanin. Oyle dgrendik
hepimiz. Akademide kime sorsaniz sdyler size.

Kadin igin "sanatcgl” olmak, kalmak, saygl ve kabul
gdrmek icin evlienmemeli ve ¢ocuk yapmamalisiniz.

Bu kuraldir. S6zsUiz ve yazisiz bir anlasma. Sanati,
varolus sebeplerime dayandirmis biri olarak bu beni
cok korkutmustu. isittiklerim, her genc kadin sanatci
adayini korkutur, emin olun. ihtiyac duydugum destek
tecriibeyle sabit olmaliydi. O basarmisti. U cocuguyla
basarmisti. GozUmUn 6nUnde kanl canl duruyordu.

Dedi ki bana; “Hayir kizm, 6zgursin. Kimseye
aldirma, kulaklarini tika ve isini yap. Her seyin normal ve
hayata dair oldugunu anla. Kahraman gibi davranmak
zorunda degilsin. Bir inegin otlamasi gibi Uret”.

Ne zaman ve kimin etkisi bilmiyorum. Kendimi
kadinligimla elestirmeye ve kabul etmemeye programili
gibiydim. Igeride bir yerde kadin olmaya bayilsam
da realist bir yaklasimla daha kabul gérecegine
inanarak erkek gibi olmak isterdim. Biz kadinlarin
“erkek imgesinde kurulmus benliklerimizle” sartlanarak
bUy0digimizi dusundyorum. Ursula kendimi
tanimama, kabul etmeme dahasi sevmeme yardimci
oldu. Kadini o kadar iyi anlatir ki. Sirf erkekler degil
hemcinslerimizce de asagilanmis tUm kadin duruslarina
hak ettigi saygly! geri verir. Menapozu bile sevdirir size.
Kadinlarin zaferinin elbette kadinca olacagi gercegini
anlamanizi saglar. Ben kisisel sebeplerden kendimce bir
saygl durusu gergeklestirdim bu sergiyle.

There is a price being an artist. That is what we were
all thaught. Ask anyone at the academy, they will tell
you. As a woman if you want to be and stay an “artist”
and if you want respect and recognition, you must
not get married, must not have children. That was the
rule. An unspoken and unwritten pact. As someone for
whom art was one of the reasons for existence, this
terrified me. Believe me, the things | had heard would
frighten any young, female artist for sure. The support |
needed had to be underpinned by experience. She had
accomplished this. She had achieved this with three
children of her own. She was the living, breathing proof
of this before my very eyes.

She said to me: “No girl, you are free. Pay no
attention to anyone. Block your ears and do your thing.
Understand that everything is normal and a part of life.
You do not have to play the hero. Keep on producing
like a grazing cow.”

I do not know when or by whose influence it was. It
was like | was programmed to reject my womanhood
and criticize myself because of it. As much as | love
being a woman, | used to want to be a man, with a
realist approach, believing to be more accepted. | think
we, women grow up with personalities conditioned by
“the male image”. Ursula helped me to know myself,
to accept and even love myself. So well does she
explain what woman is. She gives back the respect
that all aspects of womanhood deserves, not just
those aspects that are scorned by men but by our own
gender as well. She even makes us like menopause.
She makes us understand the truth that the victory
of women will of course be womanly. For very own
personal reasons | put on this exhibition to pay homage.



Sergide kurdugumuz evin salonunda, sehpanin
Uzerinde, Ust Uste yapismis bir dolu dergi k&gidi yigininin
en Ustlinde, geceye hazirlanan bir kadin var. Cok gu-
zel degil. Makyaj masasinin 6ninde adab-1 muaseret
kurallarinca geceye uygun bir tuvalet giymis, hazirlaniyor.
Daha guzel gézikebilmek icin. Bu imgeye bakar bak-
maz aklima gelen, bunun koca bir kandirmaca olduguy-
du. Onlindeki makyaj masasinin yerine bir (it masasi
cizdim. Simdi daha gercek olmustu. Isin adl, “Sokakta
hanimefendi, Mutfakta Asgl, Yatakta...” Bu tUm insanlarin
kafasinda beliren ideal kadin nitelikleri. Resimdeki Utd,
bir gbrev olarak ona verilmis mi yoksa kendisi sevgiyle
kabul mu etmis bilemiyorum. Ama benim icin asil geligki
Su, evi, eve ait isleri asagilik gdérmek ne zaman beynimize
isledi? Neden bunu bir asagilama olarak gértyorum?

In the living room of the house we set up at the exhi-
bition, is a coffee table on which there is a pile of maga-
zine scraps all stuck one on top of the other and at the
very top is a woman getting ready for a night out. She
is not very beautiful. Wearing an evening dress fitting
the rules of social decorum, she is standing before the
makeup table and getting ready, in order to look more
beautiful. The first thing that comes to my mind when |
see this image is that this is one huge act of deception. |
drew an ironing board in front of her instead of a dress-
ing table. Now it is more realistic. The name of the piece
is “In public a lady, in the kitchen a chef, in the bedroom,
a whore”. These are the ideal qualities of a woman that
exist in everyone’s mind. Was the iron in the picture
given to her as a duty or did she accept it with love, |
cannot say. But for me the actual contradiction is this:
When was it first carved into our brains to despise the
house and all things domestic? Why do | see this as a
form of belittlerment?
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Aysecan Kurtay

Aysecan Kurtay Ozel Saint Benoit

Kiz Lisesi'ni bitirdikten sonra plastik
sanatlarla calismalarina Yusuf Taktak
Atblyesi’nde baslad!.

M.E.B Sanat Duragi Resim ve Seramik
Atolyesi'nin kuruculugunu yapti.
Diirdane Unver ve MUjgan Baskdyli
Geleneksel sanatlar kati atélyesiyle ince
kagit oymaciligina basladi.

Actigr kisisel sergilerin yani sira ulusal
ve uluslararasi projeli sergilere katildl.
Yaptiklarimi resimden ¢ok olusumlar
olarak adlandiriyorum. Birbiri iginden
dogan, birbirini tetikleyen, iki boyuttan
istifemelerle kurtulup yUkselen, ayaga
kalkan figUrler.

Sonra hepsinin reddi.

Seffaflasarak dizleme yanasma ve en
bastan tekrar kat kat biriktirmeler.

Ve sonra boyalar arasinda tanistigim,
icimdeki anlaticinin pesine dustim.
Kimi zaman bos kagitlara, kimi zaman
resimlere kelimeler dUsmeye bagladi.
Kelimeleri gdérmeyi sevdim. Cumleler
aramaya basladim. Cumleleri ¢ekistirip
uzattim, anlaticiya izin verdim .
Simdilerde resimler ve yazilar birbirine
gz kirpryor.

Birlesmek istiyorlar, gagiryorlar.
Defterlerin olusmasini izliyorum.

Aysecan Kurtay began working at
“Yusuf Taktak Atelier” doing plastic arts
after finishing Saint Benoit Private High
School for Girls.

She founded the Ministry of Education
Art Stop for Painting and Ceramic
workshops.

Aysecan began fine paper carving in
Durdane Unver and Mujgan Baskoylu's
“Traditional Art Atelier”.

She patrticipated to various project-
based exhibitions nationally and
internationally in addition to her personal
exhibitions.

| consider my artworks as formation
rather than paintings... Figures born
from each other triggering rise to 3D
from 2D dimension while creating rising
formations.

And then the rejection of everything.
Transparently rejoining the ground before
adding new layers and rising all over
again.

And then | sought out my narrator
inside the formations, whom | met
among the colors. Words began to fall
sometimes on empty paper, sometimes
as formations.. | loved seeing the words
and began seeking out sentences,
which pulled and stretched out the
sentences and finally gave my narrator
free rein.

Now, though, the figures and the texts
started flirting with each other.

While they tend to merge together and
calling out for new inspirations | see my
books forming slowly.



Aysegiil Sagbas

1976 Yiinda Rize’'de dogdu 2004
yilinda 19 Mayis Universitesi Resim
Béluminden Mezun Oldu. Istanbul’da
atolyesinde resim calismalarini
strddrtyor.

Aysegul Sagbas; calismalarinda

kadin sorunlarini ele alir. Toplumsal
kodlamalari sorgulayan igleri ile,
bireysel degigiminin ve dontsuimunin
katmanlarini soyar. Isinimis bir elmadan
arda kalan ¢ekirdek metaforunun
icinde barindirdigi yasam doéngusu gibi,
Fadu karakterinin ¢ok renkli ergenligi
ile baslayan Uretim surecini; kadinin
mekan icindeki rollerinin sorgulmalar
ile devam ettiriyor. Yerlestirmelerinde
kullandigi kadina ait buluntu nesneleri

dantel gibi ince 6rulmuas ve damitiimis saf

yUzeylerle kapliyor. Kadin olma, yasam
doéngUsununu surdurdlebilir kilma; avel-
toplayici genlerimizden beslenen ilksel
oldugu kadar dogal bir caba.

Born in Rize in 1976,gGraduated from
the Paintings Department of 19 Mayis
University in 2004, lives and works

in Istanbul. Aysegul Sagbas makes
women’s problems the topic of her work.
Through her work questioning social
codices she strips away the layers of
individual change and transformation.
Like the cycle of life contained in the
metaphor of the core that remains

after an apple has been eaten, she
continues the process of production
that has begun with her imaginery
character Fadu’s colorful teenage life
by questioning the roles played by
women at home. She uses delicately
knitted and refined pure coverings such
as lacework to cover the commonly
found women’s objects that she

uses in her installations. By being a
woman, continuing the cycle of life is
an endeavor nourished by our Hunter-
Gatherer genes which is as natural as it
is primary.
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Beyza Boynudelik

Istanbul dogumludur. istanbul’da
yasamakta ve galismaktadir. 1999
yilinda Mimar Sinan Universitesi Giizel
Sanatlar Fakultesi Resim BoIUmU’nden
mezun olmustur. 2003 yilinda yine
Mimar Sinan Universitesi Resim
Bolimi’'nde “imgenin Fotograftan
Pentire Yansimasina Bir Bakig” isimli
yUksek lisans tezini tamamlamigtir.
Halen ayni Universitenin Guzel Sanatlar
EnstitUst Resim BolUmU’nde sanatta
yeterlik tez asamasindadir. Uretiminin
blytk cogunlugunu resim olustursa
da, baskiresim, video, fotograf, heykel,
yerlestirme gibi alanlarda da yapit
Uretmektedir. Yurt ici ve yurt disinda
cesitli sergilere, projelere, fuarlar ve
sempozyumlara katilmaktadir.
Sanatcinin aklina takilan karsitliklar
barindiran isleri, insanin kendini,
dogay tersylz / alasagdi etmesi,
edebilmesi sebebiyle, ayni anda hem
yapicl hem yikici olan potansiyeline

bir génderme niteligindedir. Biricik/
tek olma ve ¢ogalma olgusu ile de bu
zithgr kurgulayan sanatcinin halihazirda

ele aldigi konular teknoloji-doga,
insan-hayvan ve kent-doga iliskileridir.
Yapitlardaki neredeyse apatik hale
gelen, gergek iletisimi unutmus ve
yalnizlasmis kent insani ile kente dair
simgesel olgular, dogayla yeniden
iletisime gecme gabasindadir. Bu
nedenle sosyolojideki “maskeli birey”
tanimini sik¢a kullanan sanatc¢inin
yapitlari, anonim olan ve tanimli olanin
da iliskisinin arastirldidr bir deneysel
alan haline gelir. Daha genis cercevede
“temas” Uzerine dustinen sanatc,
seylerin negatifi-pozitifi, direkt olma-
dolayliik hali, sahtelik-gerceklik gibi
alt basliklarla, icerikle beraber teknik
gbndermelerle de sorularini sormaya
devam etmektedir. Sanatcinin kadin
olma hali Ustlne kendi deneyimlerini
de kullanarak olusturdugu yapitlar ise
diger bir Uretim serisini olusturmaktadir.

Born in Istanbul. Lives and works

in Istanbul. Received her B.FA. in
1999 from Mimar Sinan University,
Faculty of Fine Arts, Painting
Department. Studied both painting
and printmaking. In 2003, received
her M.FA. in Painting Department
from the Mimar Sinan University
Institute of Social Sciences Faculty
of Fine Arts with a thesis named
“An Overall Look to Image Reflecting
from Photography to Painting”. By
2008, had her PH.D. classes in
Painting Department again at Mimar
Sinan Fine Arts University Institute of
Social Sciences, Istanbul; studying
both painting and printmaking.

She is now continuing her PH.D.
thesis on the theme “Artist women;
how they construct their identity”.
She produces art in the forms of

paintings, as well as printmaking and
photography, installation and video.
She participates in solo and group
shows, symposiums and workshops
both nationally and internationally.
Containing the contradictions in her
mind, the works of the artist Beyza
Boynudelik refer to the man’s both
constructive and deconstructive
potential in destroying himself and
nature. Likewise, the artist has set
this contradiction as being unique
and multiple in the context of the
works, themed on technology-nature
and human-animal relationships that
she has already addressed. In her
works, the symbolic phenomena

of the city and the urban man who
nearly forgot real communication, has
almost become apathetic, and gets
lonely are in an attempt to reconnect
with nature. Hence, the works of the
artist who often uses the definition
of ‘'masked individual’ in sociology
becomes an experimental space

in which the relationship between
the anonymous and the defined

is searched. The artist who thinks
about ‘contact’ in a much broader
sense continues to ask questions on
the subtitles such as negativeness-
positiveness, directness-indirectness,
and untruth-reality with the context
and the technical references. The art
works she produces on the theme
“being a woman” based on self
experience, consist another series of
her production.



Didem Unli

Istanbul dogumlu sanatci resim egitimini
Marmara Universitesi Atatiirk Egitim
Fakultesi Resim BolimU’nde 1982-
1986 yillar arasinda tamamlamistir.
Bircok kisisel sergi agmis ve birgok grup
sergisinde yer almistir. ingiltere, Almanya,
Istanbul, Yunanistan’da kisisel ve grup
sergileri bulunmaktadir. Cocuk, kadin

ve aile temalarini sikgca kullanan sanatgi
anlatim araci olarak farkl teknikleri
kullaniyor.

1988-93 villart arasinda istanbul’da,
1993-2009 yillar arasinda Londra’da
yasayan sanatgi 2009’dan bu yana
calismalarini ve yasamini Istanbul’da
surdtrmektedir.

She was born in Istanbul. Graduated
from the Painting Department of the
Marmara University Ataturk Egitim
Faculty in 1986. She had participated
in numbers of group shows, art fairs
and opened 11 solo exhibitions both
nationally and Internationally. Between
1988-93 she settled in Istanbul as a
professional artist. 1993-2009 she was
living in London.

She is focusing in her paintings children,
women and child, childhood themes.
She is using various techinics in her
works such as a painting, drawings,
enstallations, animations. Since 2009
she is living and working in Kadikéy/
[stanbul.
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Fiiruzan Simsek

1975 yilinda istanbul’da dogdu. 1996
yilinda Marmara Universitesi Resim
BoIUmU’nden mezun oldu.”Elestirmen
Sezer Tansug” konulu teziyle ayni
Universtede yiUksek lisansini tamamladi.
Dort kisisel sergi agmistir. Yurt ici ve

yurt disinda pek ¢cok karma sergiye ve
faura katiimistir. Calismalarini istanbul,
Kadikdy’deki atdlyesinde strdlUrmektedir.
Islerinde, glinimiiz insaninin yasadigi
bUyUk sehirlerde, kovaladigi ve bir tarlG
yetisemedigi zamani, sikisik, tekdUze
hayati yansitmaya calisir. insanin,
dogayla yozlasan iliskisine vurgu
yapmaktadir. Uretim dili olarak resim,
enstalasyon ve video kullanmaktadir.

She was born in [stanbul in 1975.
Graduated from the Painting Department
of the Marmara University Ataturk Egitim
Faculty in 1996. She had M.A at the
same University with thesis of “Art Critic
Sezar Tansug”. Participated in numerous
group shows, art fairs and opened 4
solo exhibitions both nationally and
internationally. She is living and working
in Kadikéy/ Istanbul.

She is trying to reflects today’s people
who lives in the metropols in her
paintings, they try to chase the time, but
can not catch up and caged, cramped,
monotone lifes. It emphasizes the
degeneration inter the human race and
nature relationships. As a production
language she uses paintings, installation
and video.



Nur Girel

Nur Gurel, 1998’de istanbul Anadolu
Guzel Sanatlar Lisesi’'nden mezun oldu.
2004 yilinda Mimar Sinan Guzel Sanatlar
Universitesi Resim BolUm{’ni bitiren
Gurel, 2007’de ayni okulda yUksek
lisansini tamamlad.

Nur Gurel, toplumu tUketim toplumu
haline getiren tUm dayatmalar ve onlarin
sonuglaryla ilgilenir. Bu konuda en
blylk enstriimani manipuilasyondur.
Onceki calismalarda, malzeme olarak
dekorasyonda kullanilan manzara

resimli duvar k&gitlarini kullanirken, son
dénem islerinde bu hazir gérsel imajlara,
fotograflar, dergiler, posterler ve billboard
reklamlari da malzeme olarak dahil olur.
Ic-dis, fotograf-resim, dijital baski-pentiir,
kent-orman, zayif-sisman gibi zitliklar
kullanarak islerinde gerilim olusturmayi
hedefler. imaja, dijital degil 6zellikle
primitif bir duyarliikla, elle midahale
eder. Bu sekilde, sterilize reklam dili kirilir,
dogallasir. Konular manipule edilmek
istenen seye gdre degisir. Onceki
dénem islerde, yogun kentsel dénisum
galismalariyla ilgili manipulatif tespitler
gerceklestirilirken, simdi reklam dili islerin
kavramsal temelini olusturmaktadir.
Sanatini, gdrsel imaj Uzerine
manipuUlasyon olarak niteleyen Gurel,
Istanbul’da yasamakta ve Uretmektedir.

Nur Glrel graduated from Istanbul
Anatolian Fine Arts High School in

1998. She finished her undergraduate
studies in Department of Arts at Mimar
Sinan Fine Arts University and her
postgraduate studies at the same
university and department.

Nur Gurel is interested in all

impositions that render the society

into a consumption society and their
results. Her biggest instrument on

this subject is manipulation. While she
used landscape picture wallpapers as
material in decoration in previous works,
she included photographs, magazines,
posters and billboard advertisings to this
ready visual images in the late work. She
alms to create tension in her works by
using contrasts such as inside-outside,
photo-painting, digital printing-painting,
town-forest, thin-fat, vita-death. It
intervenes the image with a primitive
sensitivity and hands rather than
digitally. In this way, sterilized advertising
language is broken and becomes
natural. Subjects vary according to what
is desired to be manipulated. Gdrel,
describing her art as a manipulation

on visual image, lives in Istanbul and
continues to create.
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Saadet Tiirkoz

Performans Sanatcisi
Performance Artist

Saadet Turkdz, 1961 Kazak asilli
Istanbul dogumlu ve bldyUme, uzun
yillardan beri Isvicre’de yasamaktadirr.
Sanat yasamina vokalist olarak

orada dogaclama, deneysel, free

folk caz mUzigiyle baslamistrr. Yillarin
tecriibesiyle kendine 6zgu syleme
stilini gelistirmistir. MUzik anlayisinda
Arkaizm ve Modernizm karsit kavramlar
degil, birbirini tamamlayan égelerdir.
Saadet Turkiye'de ilk konserini solo
olarak Istanbul Bienal’'nin daveti Gzerine
1999 yilinda Aya irini Kilisesi’nde
vermistir. OzgUr dogaglama miiziginin
ses dalinda Turkiye’de somut
yayllmasinda katkiisi olan sanatcilardan
biridir. TUrkiye’de Akbank, Ankara Caz
festivallerinde yer ald..

Sevket Akincl, Erdem Helvacioglu, Anl
Eraslan, Selen Gultin, Okay Temiz,
Sumru AgiryUrtyen, Gagr Erdem,
Orcun Basturk, Tuna Pase, MUbin
Diinen, Burhan Ocal, Sarp Keskiner,

Ozlem Kaya, Barkin Engin, Lari Dilmen,
Kudsi ErgUner, Korhan Erel, Duygu
Demir, Gulsah Erol, Senol KucUkyildirim
gibi muzisyenler ile calismistir

Saadet Turkdz’Un kendisinin kurdugu
“Song Dreaming” Duo Projesi (Nils
Wogram, Trombon, Martin Schiitz,
Cello, Hans Hassler, Akordiyon, Hans
Koch, Saksofon, Lucien Dubuis,
Klarinet, Thomas Rohrer, Viola),
disinda su gruplarin Gyesidir:
“Urumchi”: Fredy Studer, Davul,
Alfred Zimmerlin, Cello, Hans Hassler,
Akordiyon, Saadet T., Ses

“Chush” Uwe Oberg, Piano, Paul
Lovens, Davul, Saadet T., Ses

“BLT” Fridolin Blumer, Bass, Frantz
Loriot, Viola, SaadetT., Ses
Zarya-Tay” Zlatko Kaucic, Drum,
Giovanni Meier, Bass, Saadet T., Ses
Ses Sanatcisi Saadet, Boby Mc
Ferrin, Butch Morris, Arnaldo Antunes,
Fritz Hauser ve Berlin MUzik Tiyatro
Companisi Novoflot’ un projelerinde
yer almistir. Bunun yanisira Video
Sanatcilan Pipilotti Rist, Anka Schmid
ve dans ikilisi Mustafa Kaplan & Filiz
Sizanl ile calismigtir.

Dunyanin bircok yerlerinde (Brezilya,
ingiltere, Meksika, Amerika, Rusya,
Hindistan, izlanda, Japonya, Cin,
Guney Afrika, Ispanya, Norveg,
Hollanda, Polonya, Slovenya, Misrr,
Macaristan, Aimanya, Avusturya,
Belcika, Romanya, Kazakistan,
Ozbekistan, Kirgizistan, iskocya,
Mogolistan, italya, Fransa, Libnan)
Muzisyenler ile sahne almistir - Peter
Kowald, Eyvind Kang, Kylie Sheperd,
Shahzad Ismaily, Yagi Michiyo, Gyda
Valtysdottir, GUnter Baby Sommer,
Julian Sartorius, Joelle Leandre, William
Parker, Sharif Sehnoui, Cynthia Zaven,

Xu Feng Sha, Paul Lovens, Michelle
Agnes, Wilbert de Joode, Okkyung

Lee, Cony Bauer, Christian Thome,

Eliott Sharp, Elisabeth Harnik, John
Edwards sadece birkagl.

Saadet Tirkoz (Turkey -Switzerland)

is improvisational vocalist and
performing artist. Born in Istanbul,

the parents who were Kazakh
refugees from East Turkestan (Uyghur
Autonomous Region in China), Ttrkdz
learned from the elderly people of

the Kazakh community in Istanbul

the rich oral and musical traditions

of Central Asia. Especially, she was
strongly influenced by the tales of
their homeland, the long journey

to Turkey, etc., and those tales
became an imaginative source for her
improvisational singing later. Another
source Is the Korean she listened to as
a child. Its Arabic sound and melodious
text gave her the first opportunity

to improvise freely without paying
attention to the correct meaning of the
beautiful language.

At the age of 20, she moved to
Switzerland, where she experienced

a new music world.: free jazz,
improvisation, and an experimental
and unbiased approach to her musical
roots. Currently based in Zurich, she is
active in giving solo concerts, as well
as performances with other musicians,
in different countries.

She teach private lessons for voice
and giving workshops - beside them
collaborate with her vocal works with
the dancers, video makers and theater
productions.
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